Education/Philosophy 
Hitting “The Wall”, Tommy Igoe, 
Vol. 36, No. 5, Oct 98, p. 8 

Practice Makes Perfect, Peter Erskine, 
Vol. 36, No. 4, Aug 98, p. 26 

The Art of Drumset Transcriptions, 
Paul Bissell, Vol. 36, No. 2, Apr 98, 
p. 14 

To and From Russia, With Love, Danny 
Gottlieb, Vol. 36, No. 3, Jun 98, p. 22 


Electronics 
Five Technical Tips for Triggering, 
Norman Weinberg, Vol. 36, No. 1, 
Feb 98, p. 14 


Fundamentals 

Basic Beats, Steve Houghton, Vol. 36, 
No. 6, Dec 98, p. 16 

Hints for Positioning Drummer and 
Drumset, R. Richard MacDonald, Vol. 36, 
No. 2, Apr 98, p. 26 

The Young Big Band Drummer, Jim 
Rupp, Vol. 36, No. 3, Jun 98, p. 24 


Profiles 

Roy Haynes, Rick Mattingly, Vol. 36, 
No. 6, Dec 98, p. 10 

Steve Smith: An American Drummer, 
Jim Coffin, Vol. 36, No. 5, Oct 98, p. 
16 

Talking Drums: Mixing Traditions, Jim 
Coffin, Vol. 36, No. 5, Oct 98, p. 14 

Terry Bozzio: Ostinato Power, Rick 
Mattingly, Vol. 36, No. 5, Oct 98, 
p. 20 

Vinnie Colaiuta: A Clinician’s View, 
Jim Coffin, Vol. 36, No. 5, Oct 98, 
p. 12 


Technique 
Circular Motion, Jeffrey M. Salisbury, 
Vol. 36, No. 4, Aug 98, p. 22 
Coordination Warm-up, Brian Fullen, 
Vol. 36, No. 1, Feb 98, p. 12 


Transcriptions 

Dave Weckl on “Step It”, Paul Bissell, 
Vol. 36, No. 2, Apr 98, p. 20 

Roy Haynes: “All the Things You Are”, 
Transcribed by Steve Fidyk, Vol. 36, 
No. 6, Dec 98, p. 13 

“Step It”, Transcribed by Paul Bissell, 
Vol. 36, No. 2, Apr 98, p. 22 


Percussive Notes Index, 


Volume 36, 1998 


Developing Fundamental Musician- 
ship, Michael Burritt, Vol. 36, No. 1, 
Feb 98, p. 28 

On Stage: The Art of Performing, Linda 
Maxey, Part I: Developing Musical 
Integrity, Vol. 36, No. 2, Apr 98, 

p. 41; Part II: Deve!oping Confidence 
in Performing, Vol. 36, No. 3, Jun 98, 
p. 36; Part III: Creative Practice, 

Vol. 36, No. 4, Aug 98, p. 44 

Percussion and Arts in Education, 
Ruth Cahn, Vol. 36, No. 1, Feb 98, 

p. 24 

Starting a Beginner on Snare Drum, 
Mark Ford, Vol. 36, No. 6, Dec 98, 

p. 37 


HEALTH & WELLNESS 
Health Precautions for Percussionists, 
Philip J. Mikula, Vol. 36, No. 6, 
Dec 98, p. 51 
Injury prevention: What will we do?, 
Darin Workman, Vol. 36, No. 5, 
Oct 98, p. 33 


DEAKING _ 
A Boy Hero, Translated by Edmondo 
De Amicis, Vol. 36, No. 3, Jun 98, 


p. 74 

Jack O’Grady, James A. Strain, Vol. 36, 
No. 4, Aug 98, p. 77 

Orchestra Bells, Vol. 36, No. 6, Dec 98, 
p. 74 

Some Tuneful-Percussion History, J.H. 
Roberts, Vol. 36, No. 1, Feb 98, p. 72 

Tone Analysis of the Pedal Tympani, 
William F. Ludwig, Vol. 36, No. 2, 
Apr 98, p. 84 


KEYBOARD 


Marimba 

Avoiding the “Marimba Shuffle”, Janis 
Potter, Vol. 36, No. 5, Oct 98, p. 42 

From Bach to the Blues: The Art of Mu- 
sical Styles for the Marimbist, 
Rebecca Kite, Vol. 36, No. 5, Oct 98, 
p. 40 

Keiko Abe’s Quest: Developing the Five- 
Octave Marimba, Rebecca Kite, 
Vol. 36, No. 2, Apr 98, p. 52 


The 1978 PASIC Marimba Orchestra, 
Karen Ervin Pershing, Vol. 36, 
No. 4, Aug 98, p. 19 

The Unaccompanied Marimba Litera- 
ture of David Maslanka, Darren 
Duerden, Vol. 36, No. 3, Jun 98, 
p. 39 

The West Point Festival Marimba Or- 
chestra, Lauren Vogel Weiss, Vol. 36, 
No. 4, Aug 98, p. 9 


improvisation 
Getting Started With Improvisation, 
Jon Metzger, Vol. 36, No. 5, Oct 98, 
p. 46 
Improvising with Interval Sets, Pete 
Ellingson, Vol. 36, No. 4, Aug 98, 
p. 45 


Profiles 

An Interview with Mark Ford, Christo- 
pher Deane, Vol. 36, No. 5, Oct 98, 
p. 50 

An Interview with Vibist Ed Saindon, 
Michael Blake, Vol. 36, No. 2, 
Apr 98, p. 43 

Interview with Leigh Howard Stevens, 
She-e Wu, Vol. 36, No. 5, Oct 98, 
p. 56 

Michael Burritt, Blake Tyson, Vol. 36, 
No. 5, Oct 98, p. 36 


Technique 

A Powerful Solo Mallet Performance, 
Jerry Tachoir, Vol. 36, No. 5, Oct 98, 
p. 53 

Crossing Grip Extensions, Ney 
Rosauro, Vol. 36, No. 1, Feb 98, p. 32 

Developing a One-Handed Roll, Jeff 
Moore, Vol. 36, No. 2, Apr 98, p. 45 

I Lost My Chops While Teaching Public 
School, Stefan Stuber, Vol. 36, No. 6, 
Dec 98, p. 43 


Vibraphone 

Creative Expression on Vibes through 
Pedaling and Dampening, Errol 
Rackipov, Vol. 36, No. 3, Jun 98, 
p. 39 

Playing a Jazz Standard on Vibes Part 
2: Notes, Arthur Lipner, Vol. 36, 
No. 6, Dec 98, p. 39 


Xylophone 
Red Norvo’s Xylophone Solo on “Just a 


PERCUSSIVE NoTES 75 FEBRUARY 1999 











Purchase College Conservatory of Music 


Awarding the Bachelor of Fine Arts and the Master of Fine Arts degrees. 


KARL KRAMER, DEAN 


WOODWIND AREA 
Flute 

janet Arms 

Nadine Asin 

Mindy Kaufman 
Sandra Miller 

Tara Helen O'Connor 


Oboe 
Robert Botti 
Humbert Lucarelli 


Clarinet 

Ben Armato 
Alan R. Kay 
Charles Neidich 
Charles Russo 


Bassoon 

Marc Goldberg 
Leonard Hindell 
Donald MacCourt 


BRASS AREA 
Horn 

Michelle Baker 
Fred Griffen 
Paul Ingraham 
David Jolley 
Philip Myers 
David Wakefield 


Trumpet 
Chris Gekker 
Vincent Penzarella 


Trombone 
Harold pons 
Michael Powell 
John Rojak 
John Swallow 
David Taylor 


Tuba 

Toby Hanks 
Chris Hall 
Karl Kramer 


PERCUSSION AREA 
Raymond DesRoches 
Dominic Donato 


PIANO AREA 
Stephanie Brown 
Steven Lubin 
Paul Ostrovsky 
Marc Silverman 


Mood”, Gray Barrier, Vol. 36, No. 1, 


Organ 
Robert Fertitta 
Anthony Newman 


STRING AREA 
Violin 

Daniel Phillips 

Laurie Smukler 


Viola 
Maria Lambros 
Ira Weller 


Cello 
Vagram Saradjian 
Peter Wiley 


Bass 
Timothy Cobb 


Harp 
Emily Mitchell 


VOICE AREA 
Thomas Cultice 
Janet Ellis 

Richard Kegerris 
Carol Kirkpatrick 
Sheryl Overholt 
Mariana Paunova 
Arthur Thompson 
Jacque Trussel 
Debra Vanderlinde 


Vocal Coaches 
Dennis Helmrich 
Oksana Protenic 
Gerard Hecht 
David Ostwald 


COMPOSITION AREA 
oaey John Mizelle 
Anthony Newman 


CONDUCTORS 
se 6 Levine 
ed Taylor 


AZZ AREA 
axophone fReede) 

Michael Brecker 

Alex Foster 

David Brandom 


Trumpet 
Lew Soloff 
Scott Wendholt 


Trombone 
Jack Gale 
Ed Neumeister 


Guitar 

Jay Azzolina 
Steve Kahn 

Doug Munro 
Gil Parris 


Piano 
Charles Blenzig 
Paul Griffin — 


Mallets 
Arthur Lipner 


Drums/Percussion 
Richie Morales 
Kim Plainfield 


Bass 

Tony Cimorosi 
Todd Coolman 
Kermit Driscoll 
Eddie Gomez 


Jazz Voice 
jill Azzolina 
Jan Callner 


STUDIO 
COMPOSITION & 
PRODUCTION 
AREA 
Composition 
Anne Bryant 
Sarah Chanderia 
James McElwaine 
Dary John Mizelle 
T. O. Sterrett 

Joel Thome 


Production 
Joe Ferry 


FOR APPLICATION 
AND AUDITION 
INFORMATION, 
PLEASE CONTACT: 
PURCHASE COLLEGE 
OFFice OF ADMISSIONS 
735 ANDERSON Hitt Ro. 
PuRCHASE, NY 10577 
PHONE: 914-251-6300 
FAX: 914-251-6314 
ADMISSN@PURCHASE.EDU 


Education/Philosophy 


10 


ALLV.LS 


MHOA MAN 


ALISHUAAIN | 


HOUTIOOD ASVHOU! Id 





Feb 98, p. 30 


Arranging 

Arranging for the Pit and Battery, Jim 
Casella, Vol. 36, No. 4, Aug 98, p. 29 

Balance and Blending of the Marching 
Percussion Section, Bruce Salyers, 
Vol. 36, No. 4, Aug 98, p. 36 

Survey of Contemporary Tenor Fea- 
tures, Jeff Moore, Vol. 36, No. 3, 
Jun 98, p. 26 


PERCUSSIVE NOTES 76 FEBRUARY 1999 


Choreographed Expressivity in the Pit, 
Brad Fuster, Vol. 36, No. 6, Dec 98, 
p. 19 

Creating a Successful Indoor Drum 
Line, Mike Nevin, Vol. 36, No. 2, 
Apr 98, p. 32 

Field Bands and Drum Corps: South 
African Style, Allan Murray, Vol. 36, 
No. 3, Jun 98, p. 33 


Historical 
Sixty Years of Drum Corps: An inter- 
view with Elderick Arsenault, Jeff 
Hartsough and Derrick Logozzo, 
Vol. 36, No. 1, Feb 98, p. 18 


PASIC Preview 
PASIC ’98 Marching Percussion, Julie 
Davila, Vol. 36, No. 5, Oct 98, p. 24 


Profiles 
A Chat with Dennis DeLucia, Chris 
Crockarell, Vol. 36, No. 2, Apr 98, 
p. 30 
The Fifes and Drums of Colonial 
Williamsburg, Lance Pedigo, Vol. 36, 
No. 5, Oct 98, p. 26 


Technique 
Better Bass Drum Interpretation, 
David Ratliff, Vol. 36, No. 6, Dec 98, 
p. 23 


Angklung, Vol. 36, No. 2, Apr 98, p. 88 
Leedy Timp-Bass, Vol. 36, No. 3, 
Jun 98, p. 80 
Ludwig & Ludwig “Stipelgold” Bass 
Drum, Vol. 36, No. 4, Aug 98, p. 80 
Parade Drums, Vol. 36, No. 6, Dec 98, 
p. 80 
Percussion Instrument Catalogs, 
Vol. 36, No. 5, Oct 98, p. 96 
The King George Marimba, Vol. 36, 
No. 1, Feb 98, p. 80 


John Cage: Professor, Maestro, Percus- 
sionist, Composer, Michael Williams, 
Vol. 36, No. 4, Aug 98, p. 55 

Kettledrums: A European Change in 
Attitude 1500-1799 Part 1, Larry S. 
Spivack, Vol. 36, No. 6, Dec 98, p. 54 

Scholarly Paper and Poster Presenta- 
tions, Kathleen Kastner, Vol. 36, No. 
5, Oct 98, p. 74 

The Eskimo Drums of Alaska, Scott 
Deal, Vol. 36, No. 1, Feb 98, p. 54 

The Ideal Pivot Point, Ed Mosser, Vol. 
36, No. 2, Apr 98, p. 68 

Timpani: An Introspective Look, 
Domenico E. Zarro, Vol. 36, No. 3, 
Jun 98, p. 57 


SYMPHONIC 


Composers/Compositions 

New Music/ Research Day, Tom 
Goldstein, Vol. 36, No. 5, Oct 98, 
p. 64 

Performance Problems in the 
Suderburg Percussion Concerto, 
Reginald Klopfenstein, Vol. 36, 
No. 2, Apr 98, p. 56 

Performing the Timpani Parts to 
“Symphonie Fantastique”, Andrew P. 





Simco, Vol. 36, No. 2, Apr 98, p. 62 
The Castle Of The Mad King: Composi- 
tions of Nebojsa Jovan Zivkovic at 

PASIC ’98 New Music/ Research Day, 
Ira Prodanov, Vol. 36, No. 5, Oct 98, 
p. 66 

Nexus by Nexus, Lauren Vogel Weiss, 
Vol. 36, No. 5, Oct 98, p. 61 

The Shattered Mirror: An Interview 
with percussionist / composer 
Michael Udow, Sandy Little, Vol. 36, 
No. 5, Oct 98, p. 68 


Fundamentals 
Orchestral Basics, Maggie Cotton, 
Vol. 36, No. 4, Aug 98, p. 52 


Instruments 

Goose-Necked Suspended Cymbal 
Stands?, Sam Denov, Vol. 36, No. 1, 
Feb 98, p. 44 

How To Clear Timpani Heads, Michael 
Rosen, Vol. 36, No. 3, Jun 98, p. 47 

Secrets of the Timpani, Peggy Sexton, 
Vol. 36, No. 1, Feb 98, p. 46 


Profiles 

Alan Abel, Terry O’Mahoney, Vol. 36, 
No. 6, Dec 98, p. 6 

An Al Payson Retrospective, Dave 
O’Fallon, Vol. 36, No. 2, Apr 98, p. 6 

Interview with Jim Ross, Percussionist 
with the Chicago Symphony, David 
L. Collier, Vol. 36, No. 3, Jun 98, 
p. 51 

Meet Ted Atkatz—the Chicago 
Symphony’s New Percussionist, Dave 
O'Fallon, Vol. 36, No. 2, Apr 98, p. 10 

The Fabulous Leopard Percussionists, 
Rick Mattingly, Vol. 36, No. 5, 
Oct 98, p. 58 


Technique 

Fine Tuning the Snare Drum Roll, Pat 
Pfiffner, Vol. 36, No. 4, Aug 98, p. 49 

The Relevance of Bi-Cymbal Motion, 
Sam Denoy, Vol. 36, No. 6, Dec 98, 
p. 49 

Timpani Articulation and Tone Color, 
Duncan Patton, Vol. 36, No. 6, 
Dec 98, p. 46 


CHNOLOGY 


Blurring The Lines, Tony Verderosa, 
Vol. 36, No. 3, Jun 98, p. 55 

Drummer’s Fantasy ’98: A Multi-Media 
Solo Percussion Concert, Danny 
Gottlieb, Vol. 36, No. 5, Oct 98, p. 72 

Facilitating the Performance of a Com- 
plex Mallet Piece with a Mallet Con- 
troller, Gregory R. Gazzola, Vol. 36, 
No. 1, Feb 98, p. 50 


MIDI and Dance, Kurt Gartner, 
Vol. 36, No. 2, Apr 98, p. 66 

Tony Verderosa: Doing it “Live”, 
Norman Weinberg, Vol. 36, No. 5 
Oct 98, p. 70 


WORLD PERCUSSION 


Africa 

African Rhythm: Perceptions of a West 
erner, David Schmalenberger, 
Vol. 36, No. 2, Apr 98, p. 35 

Get With the Rhythm, Nancy Paris, 
Vol. 36, No. 5, Oct 98, p. 30 

My Introduction to the Gyil, Valeri 
Naranjo, Vol. 36, No. 6, Dec 98, p. 26 

The Drums of Dagbon, Rich Holly, 
Vol. 36, No. 5, Oct 98, p. 32 


France 
Percussion in France: A Turning Point, 
Frederic Macarez, Vol. 36, No. 4, 
Aug 98, p. 39 
India 
A Mrdangam Master in North America 
An interview with Trichy Sankaran, 





Stephen M. Lurie, Vol. 36, No. 1, 
Feb 98, p. 36 


instruments 


Two Custom Drum Makers: William 
Kooienga and Paul Namkung, 
Woody Thompson, Vol. 36, No. 3, 


Jun 98, p. 6 


Japan 


KODO/Japanese Taiko Masters, Terry 
O’Mahoney, Vol. 36, No. 1, Feb 98, 
p. 6 

Taiko Classification and Manufactur- 
ing, Michael Gould, Vol. 36, No. 3, 
Jun 98, p. 12 PN 


Group Insurance Programs for 
PAS members 
11 Insurance 


Practice Professional Liability 


e | Settlement 


For more information call 800-821-7303 








"16 years experience 
in amplifying and MIDI- 
fying mallet instruments. 
All systems customized to fit 
YOUR vibraphone or marimba ! 
Audio systems are fully upgradable 


to MIDI amplification systems. 
For more information, please call or 
visit our website ! * Worldwide delivery * 


1-800-867-6863 


— 2 K Sound Systems www.kksound.com 


RHYTHM 
FUSION 


Import and Export Percussion 
instruments of the World 
Shakers 
Rattles 
Whistles 





Congas 
Djimbes 
Frame Drums 
Doumbeks Sound Makers 
Rain Sticks Gifts & Art 
Tapes & International CDs 
1541C Pacific Ave. * Santa Cruz, CA 
Mail order: P.O. Box 3226, Santa Cruz, CA 95063 
(408) 423-2048 Fax: (408) 423-2073 Dealers Welcome! 





PERCUSSIVE NOTES 77 FEBRUARY 1999 





